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IN THE NEWS

| Ballet West
mourns loss of
" beloved costume
designer days
before Nutcracker
« opening

Just two days
before the curtain
rose on Ballet
West's iconic

CINDY FARRIMOND | PHOTO BY BEAU PEARSON Nutcracker

performance in downtown Salt Lake City, the
company faced heartbreaking news at the
sudden loss of a cherished staff member
who impacted everyone.

Cindy Farrimond, 66, served as the costume
shop manager and was the creative force
behind thousands of costumes that graced
Ballet West's stage. Known for her vision,
talent, and problem-solving
skills, Farrimond was a
leader in the costume
department and a beloved
colleague.

Read more about
Cindy Farrimond

Farrimond dedicated more

than four decades to the art

of costume design, before ;
she died unexpectedly. *# [Er&

National Public Radio: The Nutcrackerisn't

just a cozy classic. It helps ballet companies

pay the bills

“The Nutcracker requires an enormous

mobilization of forces,” said Adam Sklute, the
Artistic Director of Ballet West in Salt Lake
City, Utah.

For theirthree dozenorso  Read the NPR
Nutcracker performances, story here
Ballet West uses 52

professional dancers, a

live orchestra of about 50

musicians, at least 30 crew LEEN
members, and then ... E

there are all the kids.*/f

Soloist Rylee Ann Rogers celebrates her
wedding on Sept. 2, 2025
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\ Written by Dana Rimington

hile fighting cancer and recovering from bone

marrow transplants, Pamela Robinson found

an unexpected source of healing: the creative
challenge of choreographing Ballet West's newest Family
Classic Series production, The Legend of Sleepy Hollow, set to
premiere at the Capitol Theatre in March 2026.

‘| started the process while | was still undergoing chemo
treatments,” Robinson recalls. “It gave me things to think about
when | wasn't wiped out from treatment.”

Creating a ballet based on Washington Irving's gothic tale
presents unique challenges when your audience includes
5-year-olds. How do you honor the spooky atmosphere of
Sleepy Hollow without traumatizing the youngest viewers?

“It's a fine line to cross,” Robinson explains. "You have to appeal
to all ages. What would a 5-year-old think is funny? When are
they going to laugh, or are they going to think that it's really
scary, maybe too scary?”

The original story is a love triangle when schoolmaster Ichabod
Crane arrives in town and disrupts the romance between wealthy
Katrina Van Tassel and her longtime companion Brom Bones.
But the story was too simple for a compelling ballet. “You can't
tell the whole story with just three characters,” Robinson notes.

Her research process was extensive. She watched the 1949
Disney adaptation, listened to radio shows, studied various
theatrical scripts, and even researched the real Sleepy Hollow—
yes, it exists, and its famous church is still standing.

The Choreographer’s Process

What many don't realize is how physically demanding the
creative process can be, something Robinson had to navigate
while still recovering from treatments. First, Robinson started
with the music, selecting heavy pieces with strings, clarinet,
and oboe, finding that the clarinet and oboe’s voice-like quality
perfectly captures Ichabod's role as a teacher. “It's almost as if
Ichabod Crane is speaking to his class,” she explains.

Then comes working on the choreography, something
t¥ Robinson does directly with the dancers. “I definitely
*  have my music selected and counted out, and | have
ideas of when | want certain characters to arrive on stage,”
she says. “But then it's give and take.”

Bringing the vision to life is a full company effort. Director of
Production Michael Currey designed the sets, while Director
of Costume Production Jason Hadley created the costumes,
ensuring the world of Sleepy Hollow comes alive with the same
detail that makes Irving's tale so enduring.

RENDERING OF THE HEADLESS HORSEMAN COSTUME BY COSTUME DESIGNER JASON HADLEY
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COSTUME DESIGNER JASON HADLEY, WORKING ON COSTUMES FOR THE LEGEND OF SLEEPY HOLLOW
PHOTO BY LAUREN WATTENBURG

Sleepless Nights and Musical Obsessions

The creative process follows Robinson even into sleep, or rather,
prevents it. “I've not been getting good sleep because | hear a
tune in my head and | can't get it out,” she laughs.

Her musical preoccupation leads to the technical breakdown
that makes creating a ballet possible. Every piece of music must
be counted and analyzed: Is it counted in sixes? Are there three
sixes in nine? Are we counting in eight? Is it a waltz? Only then
can she begin adding in character entrances and movements.

Robinson’'s work on family ballet began in 2010 with The Little
Mermaid, co-created with Peggy Dolkas and Artistic Director
Adam Sklute, who starts the creative process with a subject,
title, and often music.

“Then Pam goes on her genius flights of fancy,” says Sklute. “She
finds additional music, researches the story and its origins,
and comes up with ideas on choreography, costuming, and
characters. We go back and forth on her ideas, she writes the
librettos, and we decide who will record the voices. It's a fun
process, especially because Pam is so wildly creative.”

“You have to appeal to all
ages. What would a >-year-
old think s funny? When are
they going to laugh, or are
they going to think that its
really scary, maybe too scary?”

—Rehearsal Director

Pamela Robinson
(CONTINUED ON PAGE 6)
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A Legacy of Family Classics

Robinson’'s work on creating family ballets began in 2010 with
The Little Mermaid, co-created with Peggy Dolkas. It was then
followed by Aladdin, Beauty and the Beast, and Snow White. Each
production incorporates Ballet West Academy students from
age 8 through the advanced levels, maintaining the company’s
tradition of combining narration, music, and dance.

The key innovation came with Snow White by separating the
narration from the dancing. “With Little Mermaid, the narration
was within the dancing and people found it difficult,” Robinson
explains. Now the narrator tells the story while dancers
pantomime, then scenes unfold with pure dance, a format that
continues with The Legend of Sleepy Hollow.

The Family Classics Series represents more than
entertainment; it's about inspiring the next generation. “You
want the ballet to make 5-year-olds and older artists want to
always be dancers,” she says.

The production promises to be another captivating addition
to Ballet West's Family Classic Series when it premieresat the
Capitol Theatre on March 27 and 28, 2026. The performance
on March 28 at 7 PM will be presented exclusively with
Spanish narration.

Tickets are now available at BalletWest.org. The ballet will be
aired on KSL (air date to be announced) thanks to generous
support from The Church of Jesus Christ of Latter-Day
Saints Foundation. W
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THE LEGEND OF SLEEPY HOLLOW SET BACKDROP PAINTING IN PROGRESS BY DUSTY TERRELL

0F
The Legend of Sleepy Hollow, America's first ghost story,
written by Washington Irving, tells the tale of a quiet little
town in upstate New York, where mist clings to the trees
and whispers linger in the night air. While the town appears
peaceful and seemingly perfect, it is said to be haunted by

restless spirits, none more feared than the ghostly Headless
Horseman, who rides nightly in search of his lost head.

Into this peculiar little town arrives Ichabod Crane, a
nervous and superstitious schoolteacher, whose vivid
imagination makes him especially vulnerable to the town's
chilling legends. Soon, he becomes enamored with Katrina
Van Tassel, the beautiful and only daughter of a wealthy
landowner. Driven by love and ambition, Ichabod dreams of
winning her hand and the vast farmlands that she will one
day inherit.

But Ichabod's hopes are threatened by Brom Bones, the bold
and brawny town hero, whose pride and jealousy ignite a
dangerous rivalry. Determined to rid himself of his awkward
competitor, Brom weaves a web of unease and deception,
preying on Ichabod’s deepest fears. With every shadow and
sound, the legends grow more real...until nightmares and
reality begin to blur.

Will Ichabod escape the darkness...or will he vanish
into legend?

BOARD SPOTLIGHT @

Ballet West
Board Spothght

COURTNEY MILLER HAWKS, elected to the board in September 2024, is a University of Utah
graduate, currently serving with the Sherry Black Foundation. She also serves on the Larry
H. and Gail Miller Family Growth and Development Committee and previously contributed to
Utah Valley University's Fulton Library Board.

AMANDA SCHMIEDER, elected to the board in March 2025, is a seasoned public relations
professional for Fortune 100 corporations to nonprofits and government agencies. Her
extensive volunteer leadership includes service on her alma mater’s National Alumni Board,
the Draper Chamber of Commerce, the executive committee of a prominent public relations
association, and the World Orphan Fund.

SHELLY RUFF, elected to the board in September 2025, is a former 5th-grade teacher turned
corporate strategist at Adobe, where she now applies her knack for organization, storytelling,
and making the impossible seem doable to some of the company’s most complex initiatives.
Coming from a long line of entrepreneurs, she’s constantly looking for ways to support
education and help teachers and women upskill into thriving careers.

MIKAELA COOK WILSON, elected to the Board in September 2025, is an attorney and former
student at the Frederick Quinney Lawson Ballet West Academy. In addition to her legal practice,
Mikaela enjoys teaching law and business school students a course on the company life cycle at
BYU Law School as an adjunct professor. She also owns Dance Works, a small retail dance shop
with locations in American Fork and Provo.
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@ BEHIND THE SCENES

A 40-YEAR

JOURNEY WITH BALLET WEST

Rehearsal Director Pamela Robinson’s

story is one of resilience, adaptation,
and finding purpose through adversity.

‘ ‘ Yhen Ballet West Rehearsal Director Pamela
Robinson first glimpsed the mountains surrounding

Salt Lake City in 1985, she had a passing thought that

would prove true: “l think I'm going to retire here.” She was 23,

auditioning for Ballet West after years of dancing professionally,
and something about those peaks spoke to her future.

Forty years later, she's still here, though her journey has taken
unexpected turns that would test her in unique ways.

From Dancer to Director

Robinson's path to Ballet West wasnt conventional. After
starting with a professional ballet company in the northeast
and feeling disillusioned with the environment, she almost quit
dancing entirely.

“l thought, if every ballet company in the world is like this, I'm not
sure | want to do this,” Robinson recalls.

BALLET WEST REHEARSAL DIRECTOR PAMELA ROBINSON | PHOTO BY BEAU PEARSON

A detour to Alabama to dance for Hungarian Ballerina Sonia | The transition to Ballet West's Artistic Staff was a difficult
Arova changed everything. Two years later, while dancing for | transition at first as she was suddenly in charge of her
Ballet Mississippi, Ballet West's Artistic Staff noticed her, and | former peers.

she danced here until 1997, retiring at 37 as a Principal Dancer.

1985 1988 1997 — 1997 — 2006 — 2007 — 2021
Auditioned Became Retired Transitioned Interim Artistic Principal Rehearsal
for Ballet Principal Artist from Dancing to Ballet West Director Rehearsal Director
West, Became Artistic Staff Director
Company Dancer
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PAMELA ROBINSON AS THE LILAC FAIRY IN SLEEPING BEAUTY

For years, she constantly sought feedback from dancer friends,
discovering that not everyone learns the same way she did—
through imitation. Some needed verbal explanations, others
visualization. It was alessonthat shaped her teaching philosophy:
be open, supportive, and remember that everyone’s different.

In 2006, Robinson stepped into the position of Interim Artistic
Director for nine months as Ballet West went on an extensive
search for a new artistic leader. When Adam Sklute was named
Artistic Directorin2007, the two of thembecame close associates
and fast friends. “Pam and | are aligned in our approach to ballet,”
said Sklute,

“l admire how she thinks, the care she puts into her work, and her
whole approach to the art-form. She also has a sly and hilarious
sense of humor which adds levity to every day,” says Sklute. "Pam
is a dreamer, an artist, and an impressive fighter.”

The Fight of Her Life

In May 2021, what seemed like a persistent cough and side pain
led to devastating news: chronic myelomonocytic leukemia, a
rare diagnosis affecting only one in 100,000 people. Without
treatment, doctors gave her two and a half years to live.

"l was like, well, dance is my life's blood. What am | going to do if |
can't go in and work every day?” she remembers thinking.

After two bone marrow transplants, Robinson found herself in
a recovery that stretched far longer than the six months shed
optimistically predicted.

BEHIND THE SCENES @

“I never want to be the
person who makes an
artist feel uncomfortable
about who they are or the
mdividual talents and gifts
that make them unique.”

— Pamela Robinson
Ballet West Rehearsal Director

While going through chemo treatment, she found purpose
in planning a new creative project that would become a new
addition to Ballet West's Family Classics Series, The Legend of
Sleepy Hollow, set to premiere in March 2026.

Continuing Her Dance Journey

Three years later and in remission, Robinson continues her
work as Rehearsal Director. She’s found joy in focusing on what
energizes her most: watching dancers grow from their first
day learning new steps to delivering powerful performances.
“That's what keeps me going,” she says. “It's the next best thing
to having had that career myself.”

Her approach is different from what she experienced growing
up. “l never want to be the person who makes an artist feel
uncomfortable about who they are or the individual talents and
gifts that make them unique,” Robinson states.

“Every body type is different and not everyone can approach
things the same way. So, I've always wanted to be open and
surround dancers with the kind of support they need.”

Robinson's story is one of
resilience, adaptation, and
finding purpose through
adversity. After 40 years,
she's still in those Utah
mountains, still nurturing the
next generation of dancers
and continuing to push
forward, despite challenges.

As she puts it, “What's the
point of negativity when
you're suffering from a life-
threatening disease? You
have to face it with a positive
attitude.” W

PAMELA ROBINSON IN GISELLE
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GROWING UP IN DANCE

“Domanic 1s an elegant
pez%rmer and a ireless
worker. He cares deeply about
his art and gives everything
he has to every role, either

theatrically or techrically.”

—Adam Sklute
Ballet West Artistic Director

“The experience of performing
after working so /leaard on the
steps and artistry s increchbly
rewarding and satisfying. ”

—Corps Artist Maren Florence



EDUCATION

4 . 1 ¥ Si! O Ny
THE NUTCRAKCER SUITE PERFORMED BY THE FREDERICK QUINNEY LAWSON BALLET WEST ACADEMY PEGGY BERGMANN PARK CITY CAMPUS | PHOTO BY ROSS RICHEY

Honoring a Founder’s Legac

hen the curtain rose on The Nutcracker Suite at the

‘ / ‘ / Eccles Center in Park City this past December, it
was more than just another holiday performance.

The students of the Frederick Quinney Lawson Ballet West

Academy’s Peggy Bergmann Park City Campus were dancing
in memory of the woman who made their dreams possible.

Peggy Bergmann passed away on August 23, 2025, the very
same day the Ballet West Academy Park City Campus moved
to a beautiful new facility at 786 Division Street in the Silver
Summit area. Though she did not live to see the campus
flourishinits new home, her legacy continues to transform the
lives of young dancers throughout the Park City community.

“Her belief in the power of dance education has created
opportunities for hundreds of young artists to pursue their
dreams,” reflected Adam Sklute, Ballet West's Artistic
Director. “This Nutcracker Suite performance was a beautiful
tribute to her lasting impact on the community.”

The students who performed embody the dedication that makes
the academy thrive. “Ballet makes me feel like I'm free inside
my body, and I'm happy when I'm dancing,” said Hazely Starr, a
student at the Ballet West Academy Park City Campus.

Foranother dancerin Park City, the academy has become a part
of her in more ways than one. “Ballet West is my whole entire
personality. My dream when | become an adult is to become a
ballet teacher like Miss Allison,” said Aiyana Sosa.

Park City Campus Principal Allison DeBona is continuing the
passion Bergmann began. “The arts are integral to a strong

and healthy community,” said
DeBona. “When developing __ s
a whole child, creativity and = ¢
self-expression are essential.
And at Ballet West Academy,
dance is that medium.”

The new location serves
a thriving community of
dancers, offering everything
from classical ballet that
mirrors the rigorous Salt
Lake Campus curriculum to
tap, jazz, contemporary, hip
hop, and musical theatre.
It's the kind of inclusive,
comprehensive program that
recognizes Park City students
who need to balance their
passion for dance with other mountain community activities.

Thanks to Bergmann's generosity and E E
vision, the Park City Campus continues to

grow, welcoming hundreds of young artists
through its doors each season, each one r
carrying forward her legacy of believing in E
the transformative power of dance. W

PEGGY BERGMANN WITH FREDERICK QUINNEY
LAWSON BALLET WEST ACADEMY STUDENT
PHOTO BY BEAU PEARSON

wl

Learn More
About the
Academy!
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SHARING THE
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OF DANCE

he moment the Ballet West for Children assembly

I ended at Lomond View Elementary in Pleasant View,

Utah, students could be seen twirling, leaping, and
spinning across the playground during recess.

‘It was wonderful to see students rush outside and
immediately start mimicking the dance moves they had just
seen,” wrote Principal Nanette Watson after the program at
her school. “The amount of information you and your dancers
managed to rehearse and seamlessly pack into a 50-minute
presentation was truly remarkable. Every moment was
engaging, educational, and beautifully executed.”

These moments of discovery and joy happen throughout the
year as Ballet West shares dance with students, teachers,
and community members across Utah through its Community
and Education Outreach programs. For many children, these
performances represent their first, and sometimes only,
opportunity to experience live ballet.

“In my class, only one student had ever been to the theater
or seen the ballet,” shared teacher Andrea Hansen-Davidson
after bringing her students to see The Dream, at one of Ballet
West’s In-Theatre Presentations at the Janet Quinney Lawson
Capitol Theatre.

RLD

| CAN DO STUDENT | PHOTO BY ROSS RICHEY

Another educator, Esther Marsden, noted, “This demographic
of students would never have access due to the limited
funding for the arts and limited availability for the arts. They
all were trying to jump and dance like the dancers and realized
how difficult it is even though it looked easy,” she explained.

During the same performance of The Dream, teacher Peter
Haslam was struck by, “...how engaged the students were and
how they kept whispering to each other about what was going
oninthe performance.”

Teacher Kimberly Loose recalled having “...students who were
upset when they learned our field trip was to the ballet, who
then told me how much fun it was. | had a student who told me
he loved to read Shakespeare, a child who had never heard of
Shakespeare prior to preparing for the ballet.”

Perhaps one second-grade class from Salt Lake School
District said it best: “We like ballet more now and would love to
learn how to do it!" W/

Through these outreach programs, Ballet West
reached over 152,000 students, teachers, and

community members throughout Utah last
year, opening doors to the transformative
power of dance, one performance at a time.
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DONORS

Each issue of Front Row features a listing of current Heritage

Club and Founder’s Circle patrons, corporate sponsors,

foundation and government supporters, and Members at the

Producer ($500+) level.

For a full listing of all our generous donors, please visit:
balletwest.org/donor-acknowledgments.

We thank our loyal Heritage
Club patrons for their generous
annual support.
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Katherine Bergmann

Kenneth and Melinda Birrell
Richard C. and Jennie Holman Blake
Marie Bohata

Ronald and Tracy Bolander
Elizabeth Bowman

Joan and Bryan Bowles
Michelle Branson

Nick Brown

Joshua Bryant

Susan Chilton

Sandra Covey

Stephanie Cramer

Debbie Davis

Ashby and Anne Cullimore Decker
Erika Dean

Paul and Terrell Dougan

Eric and Shellie Eide

Sissy Eichwald

Janet Ellsworth

Patti Eylar and Charlie Gardner
Lisa Fassnacht

Tammy Frisby

Amy Fulton

Charlie Gardner and Patti Eylar
Andrea Golding

Mary Gootjes and John Davis
Sandra and David Haughey
Mikisha Haeri

Vicki and Ronald Hauben
Shauna Sheehan

Kevin C. Holmes and Valerie
Youmans

William K. & Janeal P. Hodges
Elise Hutchings

David and Linda Irvine

Amber Jensen

Adam and Jessie Justis

John S. Karls

Jessica and Reese Kidman
Sally and Ron Larkin

Katrina Last

Toni L. Lehtinen

Rachel Linkletter

Julie Lewis

David and Donna Lyon
Courtney Maclean

Dr. Ned L. and Mrs. Alene Mangelson
Howard Mann

Yolanda Marroquin-Lewis
Raven Mathis

Irina McGill

Will Mciff and Aaron Spades
Patricia and John McNamara
Stephen and Sandy Morgan
Michael Musci

Karen Nichols

Kirsten Novak

Maura and Serge Olszanskyj
Phyllis OHair

Ronald and Camille Parker
Mrs. Elodie Payne

Sonja Penttila

Lana and Boris Petkovic
Leslie Peterson and Kevin Higgins
Corey Rammell

Carolyn Rich-Denson

JoAnn G. Robertson
Genevieve Maire Rosol
Kathleen Rowley

Dr. Bernard Simbari and William
Barnett

Cynthia Sinclair

Jonathan and Liz Slager
Aaron Spades and Will Mciff
Chelsea Strong

Joan Swain

Cynthia Swensen

Amanda Toor

Alta’s Rustler Lodge

Lois Williams

Craig Willett

Douglas Wood

Richard and Marsha Workman
Karen and Mike Zimmerman

Joel and Elaine Zuckerman Fund of
Park City Community Foundation
Anonymous (4)

The above list includes individual donations
received as of January 7, 2026.

We thank the following
community partners for their
generous contributions.
$500,000+

Emma Eccles Jones Foundation
The Kahlert Foundation

The Meldrum Foundation

Salt Lake County Zoo, Arts and
Parks (ZAP)

Utah State Board of Education:

$250,000-$499,999

George S. and Dolores Doré Eccles
Foundation

Intermountain Health **

$100,000-$249,999

Lawrence T. and Janet T. Dee
Foundation

Frederick Q. Lawson Foundation
Janet Quinney Lawson Foundation

S. J. and Jessie E. Quinney
Foundation

The Shubert Foundation
Utah Division of Arts & Museums
Utah Toyota Dealers

$25,000-$99.999
B. W. Bastian Foundation

Bank of America
Beaver Creek Foundation

DONOR LIST

Beverley Taylor Sorenson
Foundation

BMW of Murray

Cache Valley Bank

The Church of Jesus Christ of
Latter-day Saints Foundation

Marriner S. Eccles Foundation

The Florence J. Gillmor Foundation

Grand America Hotel and
The Laurel*

David Kelby Johnson Memorial
Foundation

John C. Kish Foundation

John and Sonia Lingos Family
Foundation

Mark Miller Toyota
McCarthey Family Foundation
Moreton & Company

Joseph & Kathleen Sorenson
Legacy Foundation

Summit County Cultural RAP Tax
Utah Office of Tourism

$10,000-$24,999
Adobe

Ballet West Guild

Big-D Construction

R. Harold Burton Foundation
Clean Simple Eats™*

Clyde Companies
CompuNet, Inc.

Diamond Rental*

Joan and Tim Fenton Family
Foundation

Fuse Weddings*
Goldman Sachs

Richard K. and Shirley S.
Hemingway Foundation

Hilton Salt Lake City Center*
Merit Medical Systems, Inc.

Larry H. and Gail Miller Family
Foundation

Miller Family Philanthropy
Montage International*
Morgan Stanley

0.C. Tanner

Skylark Productions*
Simmons Family Foundation

Norman C. Tanner and Barbara L.
Tanner Second Charitable
Support Trust

Dr. Jeremy Wimmer and Summit
Chiropractic & Wellness*

Youth United of Park City
Community Foundation

$5,000-$9,999
Gourmandise™*

Grandeur Peak Global Advisors
lvy & Varley*

J. Wong's*

The KP Group*

Laurel Brasserie and Bar*
Placemakr*

The Jerome Robbins Foundation
Ruth’s Chris Steak House™

Salt Lake City Arts Council

Salt Lake Power Yoga™
Stewart Education Foundation
Twelve30 Creative*

Utah Hockey Club*

Williams Companies
Anonymous

$1,000-54,999
BACHD*
Culinary Crafts*

Henry W. and Leslie M. Eskuche
Charitable Foundation

Galeano's Ristorante Italiano
Hugo Boss Fashions, Inc

Kyla Grow Hair*

Lola Blankets

Lunatic Fringe*

Mountain America Credit Union

Salt Lake City Arts, Culture &
Entertainment

Sparkle Photography*

Spencer Fane Snow Christensen &
Martineau Foundation

Utah Facial Plastics*
Zions Bank

The above list includes corporate,
foundation, and government support
received as of January 7, 2026.

*Indicates donation made in-kind

*Indicates contribution made cash and
in-kind

We thank those who have
contributed to the Ballet West
Academy Scholarship Fund,
spanning all four Academy
campuses, with generous
donations of $1,000 and above in
the previous year.

Ballet West Guild

Katherine Bergmann

Pamela And Quarry Bingham
Amanda and Winston Bokor
Lisbeth Banner Brown

Julie Chahine

Kimberly Cox

artEmotion

Carrie Dennis

Kent and Martha DiFiore

James Dreyfous

Emma Eccles Jones Foundation
Branden and Celine Fini

Joan Firmage

Marc and Cammy Fuller
Samantha and John Gellert
Stacy Goebel

Courtney Miller Hawks and
Jason Hawks

Kimberly and Jay Heglar

Brian Parcell and Florian Hernandez

Elizabeth Huntsman and Eduardo
Hernandez

Jennifer S. and Scott Huntsman
Steve and Florie Jackson

Brent and Maren Jensen Household
Heidi Huntsman and Mark Robinson

Eva and David Neeleman
Molly Jones

Kevin and Julie Kehoe
Melissa Knighton

Jill and Peter Koziol
Katherine Probert Labrum

Very Reverend Frederick Quinney
Lawson

Helle Le Rette

Athelia and Carl LeSueur

Julie Lewis

Tatiana Lingos-Webb Prince and
Matthew Prince

John Macfarlane

Edward and Heidi Makowski

Brooke Mangum

Jose Mathews

Mairin McCarthey

9

Rachele McCarthey and
Brock Van de Kamp

Irina Mcgill
Kenneth Melby
John and Bria Mertens
Dan P. Miller
John and Andrea Miller
Morgan Stanley Private Wealth
Management
Matt and Maren Mullin
Michael Musci
Uzochi Ndukwe
Anne Neeley
Karissa Peterson
Mrs. Sarah Primos
Ashley Quai
Shari and David Quinney
Kelley and Kevin Rogge
Ellen and Chris Rossi
Elizabeth and Jonathan Slager
Shayneh and Jason Starks
Amanda Toor
Katherine Tozer
Sarah Tucker
Urbieta Family Foundation
Alexandra and
Christopher Von Maack
Brad and Linda Walton
Dylin Webster and KT Herr
Dylin Webster
Stephen Webster
Casey Weyland
Bethany Wojtech and Marc Korman
Carole Wood and Darrell Hensleigh

Jeffrey Wright and
Vanessa DiPalma

John and Jean Yablonski

Youth United of Park City
Community Foundation

The above lists includes gifts received as of
January 7, 2026
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Family Classics Series
Performed by Ballet West Il and Frederick Quinney Lawson Ballet West Academy Students

MARCH 27 & 28

BE PART
OF THE
STORY

SPONSOR THE LEGEND OF SLEEPY
HOLLOW COSTUMES TODAY!

Ballet West is creating original sets, costumes, and props for this production. Sponsors have the exclusive
opportunity to have their names included inside these beautiful garments that will bring Sleepy Hollow'’s
characters to life on stage. Scan the QR or visit balletwest.org/support/sponsor-a-costume to learn more.

BALLET WEST Il ARTIST ADRIAN FITE | PHOTO BY BEAU PEARSON BALLETWEST.ORG/SUPPORT/SPONSOR-A-COSTUME




