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IN THE NEWS
From Principal 
Dancer to 
Principal 
Rehearsal 
Director

Jane Wood has 
been named 
Principal Rehearsal 
Director for the 
upcoming season. 
From dancing to 

teaching, Wood has a 35-year history with 
Ballet West. She has performed the title roles 
in Romeo and Juliet, Sleeping Beauty, Swan 
Lake, Cinderella, Coppélia, Giselle, and Lady of 
the Camellias.

Reflecting on her new role, she states 
that the highlight of her job as Principal 
Rehearsal Director is working with the 
incredibly talented dancers of Ballet West 
on a daily basis, watching them grow and 
perfect their craft. 

“From the first day of learning new and 
exciting choreography, to the thrill of 
watching them wow the audience on 
opening night, there is nothing that makes 
me prouder than seeing their successes,” 
said Wood.

Read more about Jane Wood on our website 
at BalletWest.org/JWoodStory 

Ballet West Dancer Victor Galeana Makes 
History

Victor Galeana is 
making history at 
Ballet West. The 
Salt Lake City native 
has been promoted 
from Ballet West II to 
the main company 
as a Corps Artist for 
the 2025-26 season, 
becoming the first 
dancer to progress 
from Ballet West’s 
elementary school I CAN DO program to the 
professional company. 

Galeana’s remarkable journey began 10 years 
ago as a fifth grader at Midvalley Elementary, 
where he first experienced ballet through 
Ballet West’s I CAN DO program. What started 
as weekly dance classes that felt like recess 
to him would become the foundation for a 
professional career. 

Following his participation in I CAN DO, 
Galeana began training at the Frederick 
Quinney Lawson Ballet West Academy in 
2013, advanced to the level of Trainee in 2020, 
joined Ballet West II in 2022, and was recently 
invited to Ballet West’s main company as a 
Corps Artist. 
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(CONTINUED ON PAGE 6)

When Emily Adams arrived at Ballet West II in 2005, 
fresh from training at the School of American Ballet 
and San Francisco Ballet School, the Pennsylvania 

native began a journey that would be filled with dreams 
achieved and accolades inconceivable to her at the time.

Featured in Pointe Magazine multiple times for her work 
as a dancer, choreographer, and artistic projects outside 
the studio, and recognized as a Princess Grace Honoree for 
her choreography, Adams has become one of ballet’s most 
distinguished voices. Yet Adams originally didn’t think she 
would ever get to dance her dream roles. 

“I always thought I was only ever going to be Lady 
Capulet, Lilac Fairy, or Carabosse,” Adams 

recalls. “I was never going to do Aurora or Juliet.”

Twenty years later, Adams stands as one of Ballet 
West’s most distinguished Principal Artists, having 

danced precisely those dream roles she once thought 
impossible, and so much more. 

Rising Through the Ranks
Adams was promoted from BWII to the main company in 
2007 by Rehearsal Director Pamela Robinson-Harris, who 
served as interim Artistic Director during the search for a 
permanent leader. This uncertain transition left dancers 
anxious about their futures under new leadership.

When Ballet West hired Adam Sklute as Artistic Director, he 
recognized Adams’s potential. “Emily’s unique qualities were 
apparent immediately,” said Sklute. “Along with an elegant and 
elongated physique, beautiful line and a natural lyricism, Emily 
could move at the speed of light, something not common for 
one so tall. As I got to know Emily more, I also found an artist of 
deep intelligence, probing curiosity, and a flair for the theater of 
dance, not just the steps.” 

Adams followed a steady rise through the ranks until 2015 when 
Sklute promoted her to Principal Artist. Since then, she has 
embodied some of the art form’s most iconic characters: the 
tragedy and triumph of Odette/Odile in Swan Lake, the elegance 
of Diamonds in Balanchine’s Jewels, and the hope of Cinderella.

The studio is where Adams thrives. “I’m not a bun head watching 
ballet movies all the time,” she laughs. “I just love being in the 
studio and working on things. It’s nice because I get to exercise 
for a job and listen to piano all day. It’s easy to love.”

Beyond the Stage
While her performances have captivated audiences, Adams 
has also emerged as a creative force behind the curtain. She 
has choreographed six works for Ballet West, with her latest 
creation, Mass Hysterical, developed in collaboration with 
composer Katy Jarzebowski, premiering in 2025.

“Another thing that truly sets Emily apart is her never-ending 
growth as an artist”, adds Sklute. “Emily has never rested on her 
laurels; she is always striving to grow and learn. She is a very 
profound person.”

Perhaps the most profound transformation in Adams’ 20-year 
journey isn’t visible in her technique or her résumé but in how 
she understands her purpose.

EMILY ADAMS, AGE 16

PRINCIPAL ARTIST EMILY ADAMS | PHOTO BY BEAU PEARSON

Written by Dana Rimington
Emily Adams’ Journey with Ballet West

“Emily Adams is the very 
picture of grace and beauty ” 

—The Utah Review

TWENTY 
YEARS OF 
ARTISTIC 
GRACE
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“I feel like I’ve had to kind of change the way I think about it, 
where it’s not about me as much,” Adams reflects. “It’s more 
about this gift I’ve been given and how am I going to share it with 
the world.”

This shift came gradually, born from experience and a deepening 
awareness of ballet’s impact beyond the footlights. “We don’t 
often realize that it is bringing people joy and bringing people 
awe,” she says, describing the invisible wall that can separate 
performers from their audiences.

A turning point came when Adams sat in a Broadway theater as 
an audience member rather than a performer. “I was like, wow, 
I’m so moved and so grateful that these performers are up there 
sharing their talent that they’ve been given.”

The experience helped her reflect on what high-level art offers. 
“I like seeing people that have put a lot of time into their craft 
and then sharing it, which is really powerful,” Adams reflects. 
“Before the pandemic, I wondered if art really meant anything. 
Then it became obvious to me how necessary it is to be in a 
theater and watch.”

Sharing the Gift of Dance
After two decades, Emily Adams continues to dance, not just 
for herself, but as a gift to everyone who has the privilege of 
watching her move through space with grace, strength, and 
hard-won wisdom.

“I would love it if they felt uplifted or moved in a positive way,” 
she said of what she hopes audiences take away from her 
performances. “I feel like I’m a better version of myself in an 
actual performance where you get out of your head and get this 
sense of weird freedom. I think maybe that could impact people 
in some way with that joy and freedom, but also beauty.” 

f ron t  row prof i le BOARD  SPOTL IGHT

“Emily is an artist of deep 
intelligence, probing curiosity, 
and a flair for the theater of 

dance, not just the steps.” 
—Ballet West Artistic Director Adam Sklute

PRINCIPAL ARTISTS EMILY ADAMS & ADRIAN FRY | PHOTO BY BEAU PEARSON

PRINCIPAL ARTIST EMILY ADAMS | PHOTO BY BEAU PEARSON

When Jennifer Huntsman rejoined Ballet West’s 
Board of Directors after a hiatus, she found 
an organization transformed. Now, as the 

newly appointed Board Chair succeeding Shari Quinney’s 
distinguished tenure, she is positioning Ballet West for its 
next chapter of growth.

“This is a really sophisticated ballet company for our size,” 
said Huntsman. “It’s important for the city and state because 
it showcases in a professional way to the world what a 
talented, arts-loving place Utah is. Ballet West is a jewel that 
demonstrates that really important part of our culture.”

Huntsman’s commitment runs deeper than board service. 
She met her husband, Scott Huntsman, at a Ballet West board 
meeting. They married while both serving as board members, 
making Ballet West “now a family commitment,” she jokes. 
Additionally, two of her children have spent time with the 
Frederick Quinney Lawson Ballet West Academy. 

“I got to really see how transformative that can be for kids,” she 
reflects. “It taught them a level of discipline and confidence, 
a sense of striving for excellence, things I couldn’t teach as a 
parent. Half of my interest in being involved is because of the 
Academy and the amazing work they do with kids.” 

A VISION 
FOR BALLET WEST’S 

FUTURE
Scan to hear Emily Adams speak about 
her ballet, Mass Hysterical.
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BEH IND  THE  S CENCES

Calvin Kitten stands at the front of the studio watching 
as a dancer from Ballet West II works through a 
challenging combination. He’s seen this moment 

countless times before from the struggle, to determination, 
and then the slow building of confidence. Years from now, he 
knows this same dancer might take the stage as a principal 
artist with Ballet West’s main company.

During his nine years as Director of Ballet West II, Kitten has 
watched many dancers progress from Ballet West II into leading 
roles, including Principal Artists Amy Potter, David Huffmire, 
and Jordan Veit. 

“To see them go all the way up, that’s what makes me proud,” 
Kitten says, admitting he often cries watching dancers he 
trained perform.

The numbers show what Kitten sees in the studio every day: 
90% of Ballet West’s main company dancers come from Ballet 
West II, and nearly 50% began their journey at the Frederick 
Quinney Lawson Ballet West Academy. 

This remarkable pipeline didn’t happen by accident. It’s the 
result of Artistic Director Adam Sklute’s strategic vision and 
Kitten’s hands-on dedication in his dual role as Director of 
Ballet West II and Rehearsal Director for the main company.

A Strategic Vision
When Sklute arrived at Ballet West in 2007, only two dancers 

in the company were products of the Ballet West 
Academy. He had a vision for changing that.

“I made a conscious decision that 
we needed to start building dancers 
from the Academy,” Sklute has said. 
“I worked closely with our Academy 
directors and faculty to discern our 

unique style and build principles of technique that could help 
all our students become ready, ideally for Ballet West.”

To execute this vision, Sklute needed someone who 
understood both the technical demands of professional ballet 
and how to develop young dancers’ potential. He found that 
person in Kitten, his former colleague from The Joffrey Ballet.

Kitten began his dance training at the California Ballet School 
in San Diego, continuing at the Tbilisi Republican of Georgia 

BEHIND  THE  SCENES

FRONT ROW | 9

THE BRIDGE TO BALLET WEST
TRANSFORMING ASPIRING DANCERS INTO COMPANY ARTISTS

BALLET WEST II DIRECTOR CALVIN KITTEN | PHOTO BY BEAU PEARSON

State Ballet School and the Joffrey Ballet School in New York. 
During his 19 years with the Joffrey Ballet, where he and Sklute 
danced together, Kitten performed principal and soloist roles 
while touring nationally and internationally. He received 
two Ruth Page Awards, was featured on the cover of Dance 
Magazine, and has appeared in numerous films. 

Building Professional Dancers
Kitten’s dual role creates unique continuity in dancer 
development. He first works with dancers in Ballet West II, 
building their technical foundation and professional work 
ethic. Then, as they transition into the main company, he 
continues guiding them through rehearsals.

“Dancing can be very mental,” he explains. “Day in and day 
out, you take class every day. You rehearse every day. You can 
get very down on yourself some days. I try to teach them to 
be positive about what they’re doing, to come in with a good 
attitude, because it shows later in life.”

This philosophy extends beyond the studio. Kitten teaches 
dancers to be receptive to feedback, to adapt quickly to 
different choreographers’ visions, and to approach challenges 
with resilience.

Not every Ballet West II dancer will join the main company, 
and Kitten approaches this reality with both honesty and 
compassion. “With hard work, it may not be here. It might be a 
different company,” he acknowledges. “But they’re going to go 
out and dance if they really want to. I try to train whoever it is 
to be the best they can be.”

A Pipeline That Works
The partnership between Sklute’s strategic vision and Kitten’s 
hands-on expertise has transformed Ballet West’s approach 

to dancer development. What began as a conscious decision 
to build from within has become a proven system that 
consistently produces company-ready dancers.

“I like Adam’s vision. I like where he’s taking the company,” 
Kitten says. “I’ve seen such a change even before I got here, 
how he’s brought the level so far up. And it’s fun to see.”

For Ballet West’s supporters, the numbers tell the story: 
this investment in Ballet West II and the Academy creates 
a sustainable future, ensuring that nearly half of today’s 
company dancers were developed entirely within the Ballet 
West system and transforming promising young dancers into 
professional artists who will define Ballet West’s future. 

BALLET WEST II DIRECTOR CALVIN KITTEN | PHOTO BY BEAU PEARSON

OF BALLET WEST’S MAIN COMPANY 
DANCERS COME FROM BALLET WEST II

BEGAN THEIR JOURNEY AT THE 
FREDERICK QUINNEY LAWSON 

BALLET WEST ACADEMY

NEARLY

90% 

50% 
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PROMOT IONS COMPANY  H IGHL IGHT

Soloist Victoria Vassos is one of the many dancers who 
embody the success of Ballet West’s artistic vision. But 
her journey began long before she arrived in Salt Lake City.

At age 14, the half-Swiss, half-Greek dancer left her hometown 
and moved to Germany to train full-time at Staatliche 
Ballettschule Berlin. The transition meant learning a completely 
new language while studying extra hours to catch up to her 
counterparts.

“It was a hardship getting adjusted to the number of hours I 
had to train because I wasn’t used to it and I was much weaker 
than my classmates, who had been in that academy since they 
were nine years old,” Vassos recalls. “And because I had to learn 
German, it was a lot of work.”

Her efforts paid off when she qualified for the Youth American 
Grand Prix NYC Finals in 2016, placing in the Top 12. That 
success opened the door to Ballet West. Vassos joined Ballet 
West Academy as a Trainee in 2016, moved to Ballet West II in 
2017, was promoted to the main company in 2019, and achieved 
Soloist status in 2023.

Each step built on the foundation laid before, with Ballet West II 
serving as the crucial bridge between student and professional. 
Under the direction of Calvin Kitten, Vassos developed not 
just technical prowess but the professional work ethic and 
adaptability essential for company life.

“The challenges I had to overcome when I moved away from 
home helped me become a more mature and life-ready person,” 

Vassos reflects. “Now, I face obstacles with the confidence that 
I have overcome something hard before, so I tell myself that I 
can do it again.”

Ballet has given her more than a career. “I think ballet has taught 
me so much, not just about the steps, but taught me about 
discipline, perseverance, and self-respect,” she says. “Ballet 
has set my values in life and once I’m done with my career, those 
values are still going to shape my life.”

“When she isn’t training at Ballet West, Vassos pursues interests 
that complement her dance career. She loves drawing, spending 
time in nature and continuing her education in different 
movement techniques. 

In 2022 she completed a master’s degree in Exercise Science 
from Concordia University and since 2023 Vassos is expanding 
her qualifications as a certified trainer in the Gyrotonic® 
Method, a movement system that increases range of motion 
while improving strength and movement efficiency.” 

FINDING H ME ON STAGE

DANCER PROMOTIONS

Dominic Ballard Vinicius Lima Rylee Ann 
Rogers

SOLOISTS

DEMI-SOLOISTS

Jacob Hancock Lexi McCloud Loren WaltonAnisa SinteralJoseph Lynch

Kyra Stafford

CORPS ARTISTS

Téa Hinchley  Jaya Dhand Lund Fuller Victor Galeana 

Aubri Parker

Calder Feinstein  Solomon Fishman Pieter Gunning

Mario Mery

Carly Allyn

Zoë WilsonMateo Salinas Annalise Wood

Melanie McIntire

BALLET WEST II

SOLOIST VICTORIA VASSOS | PHOTO BY BEAU PEARSON

This season Ballet West recognizes eight 
company dancer promotions and five new 
company members for the 2025-26 season. This 

distinguished group includes nine dancers who trained at 

the Frederick Quinney Lawson Ballet West Academy, four 
of whom are advancing from Ballet West II. The company 
also welcomes ten new members to Ballet West II, seven 
of whom are Academy graduates.

“Ballet has set my values in 
life and once I’m done with 
my career, those values are 
still going to shape my life.”

—Soloist Victoria Vassos
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When Solomon Fishman graduated from the 
Vaganova Ballet Academy in St. Petersburg, Russia 
in 2024, he had auditions lined up with companies 

across the U.S. and Europe when he was invited to join the 
Mariinsky Theatre.  

What followed was an immersion in one of ballet’s most 
demanding environments that would shape him as a dancer 
and prepare him to join Ballet West II back in Salt Lake City. 

The Mariinsky Theatre performs seven or eight shows weekly, 
creating an intense rehearsal environment where new dancers 
must adapt quickly or get left behind.

“Three days’ notice before my first show was considered a 
’luxury,’ and there were a lot of times I would get thrown into 
something at the last minute,” Fishman explains. “Nobody was 
going to slow things down to help out the new guy.”

His solution? Self-directed preparation. “As soon as casting 
went up, I would teach myself the choreography from their 
video archive before the first rehearsal, that way I would 
always be ready. It was like boot camp.”

The grueling pace paid dividends. Over one season, Fishman 
performed in 20 different ballets and danced approximately 
150 shows, which was a crash course in professional repertoire 
that few young dancers experience so intensely.

“On the plus side, I got a lot of practice learning tons of 
choreography fast,” he says.

Beyond the demanding schedule, the Mariinsky offered 
something extraordinary: the chance to train alongside 
dancers Fishman had admired from afar.

“It was surreal, getting to take class with these legendary 
dancers I’ve watched on YouTube and Instagram for years,” he 
reflects. “As challenging as it was, it was a once-in-a-lifetime 
experience.”

Fishman’s ability to thrive under such pressure didn’t happen 
by accident. The Boston native began training in Washington 
State under Vera Altunina before continuing at Pacific 
Northwest Ballet School. He moved to Salt Lake City in 2018 to 
join Ballet West Academy’s Pre-Professional Training Division, 
later becoming a Trainee in 2022.

During his time at Ballet West Academy, Fishman was selected 
as a Youth America Grand Prix finalist in both 2021 and 2022 
and attended summer intensives on scholarship at the School 
of American Ballet and Miami City Ballet.

“I’m so grateful to my family, and to Jeff Rogers, my teacher at 
Ballet West Academy, for preparing me and supporting me on 
that totally wild ride,” Fishman says.

Now back in Salt Lake City as a member of Ballet West II, 
Fishman brings the intensity and rapid-learning skills honed 
at the Mariinsky to a company he knows well.

“I’m excited to be back at Ballet West as a member of Ballet 
West II,” he says. “This company has an amazing group of 
dancers and staff, and a really diverse, incredible repertoire. 
There are so many great ballets I can’t wait to dance here.”

For Fishman, the journey has come full circle, from student at 
Ballet West Academy to international company dancer, and 
now to Ballet West II.  

Follow Solomon on Instagram: @solomonfishman

This summer, Ballet West expanded its reach by bringing 
dance education to new communities through a pilot 
program with Neighborhood House, a nonprofit serving 

Salt Lake City’s west side.

Over eight weeks, the Connecting Steps program offered 
20-25 students in grades four through six to a condensed 
version of Ballet West’s signature I CAN DO curriculum. These 
students were encouraged to learn new skills, challenge 
themselves, and experience the joy of dance, all at no cost to 
participating families.

“Our initial goal was to establish a relationship with 
Neighborhood House and explore what we could offer 
together,” says Peter Christie, Ballet West’s Director of 
Education and Community Outreach. The partnership 
was facilitated by Ballet West Board Member Alan Hall and 
Executive Director Michael Scolamiero.

Ballet West’s Associate Director of I CAN DO, Dana Rossi, led 
the weekly classes with impressive results: “Their teachers 
and group leaders were pleasantly surprised at how much the 
kids got into it,” Rossi shared. 

While one student had previously participated in I CAN DO at 
their home school, most attendees came from schools where 
the program isn’t currently available, making this summer 
partnership particularly valuable for expanding access.

The pilot program, funded through Ballet West’s community 
outreach budget, demonstrated the potential for bringing 
world-class dance education to underserved communities 
throughout the Salt Lake Valley. 

ACADEMY  H IG H L IG H TS ACADEMYEDUCAT ION

BALLET WEST II ARTIST SOLOMON FISHMAN | PHOTO BY BEAU PEARSON

COMMUNITY PARTNERSHIP 
WITH NEIGHBORHOOD HOUSE

TO BALLET WEST II
AN UNEXPECTED PATH 

STUDENTS PARTICIPATE IN CONNECTING STEPS PROGRAM WITH NEIGHBORHOOD HOUSE | PHOTO COURTESY OF NEIGHBORHOOD HOUSE

BALLET WEST ACADEMY DANCE ADVANCE COORDINATOR JOSHUA TRADER 
PHOTO COURTESY OF NEIGHBORHOOD HOUSE
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Each issue of Front Row features a listing of current Heritage 
Club and Founder’s Circle patrons, corporate sponsors, 
foundation and government supporters, and Members at the 
Producer ($500+) level.
 
For a full listing of all our generous donors, please visit:
balletwest.org/donor-acknowledgments.
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Bethany Wojtech and Marc Korman
Michael and Judith Wolfe
Jo-Ann Wong

Corps de Ballet
$2,000–$2,999
Peter and Alexandra Agrapides
Antinea Ascione
Carol Baer
Frances and Jerome Battle
Vicki and Bill Bennion
Melissa Blair
Ginny Bostrom
Keith Frederick and Patricia 

Buckley
Cecile and Harold Christiansen
Elinor and Martin Colman
Laurie Conklin
Wilma Corkery and  

John R. Corkery III M.D.
Matthew Crane

Klancy de Nevers
Pascale De Rozario and Jonathan 

Crossett
Carol Diener
Eleanor Divver
Dr. Frances Dolloph
Metta Driscoll
Richard and Pamela Dropek
Dr. Angela Dunn
John Eckert
Amanda Essex
Hot Shot Sprinkler Repair & 

Landscape LLC
Tracy Frankel
Karen L. Freed
Dr. Martin I. and Sheila G. Gelman
Bob and Mary Gilchrist
Julie and Devon Glenn
Andrew and Barbara Goldberg
Andrea Golding
Natalie and Ted Grandy
Elizabeth and Jack Hammond
Kenneth and Kate Handley
Andrea Hansen-Davidson and 

Matthew Davidson
Jon and Tami Hansen
Michael R. and Sheila I. Harper
Jennifer Hathorne
Vicki and Ronald Hauben
Jason and Amy Hawkins
Michael and Kathryn Hayes
Mark and Wendi Holland
Julie Hopkins
Robert and Dixie Huefner
Steve Jackson
David P. Heuvel and Johann Jacobs
Marilyn and Chester Johnson
G. Frank and Pamela Joklik
Adam and Jessie Justis
Kathleen and Jack Karmel
Melissa Knighton
Robert and Karla Knox
The Kohlburn/Lecointre Family
Jill Koziol
Katherine Probert Labrum
Brandon Labrum
Dr. Michael and Kimberly Lee
Julie Lewis
Franki Loftus
Sarah Lowe
Nancy Melich and Lex Hemphill
Louis and Carolyn Mizell
Chris and Henry Morrison
Maren and Matt Mullin
Anne M. and William C. Nelsen
Linda S. Pembroke
Richard and Lois Peterson
Katie Marie Pollard
Ken and Stacy Potter

Melanie Preece
Lee Quinney
Suzanne and David Razor
Barbara Snarr Reid
Stephanie Reid
Leena Rinne
Joy Rocklin
Irwin and Harriet Ross
Mark and Linda Scholl
Brylan Schultz
Robert and Nancy Schumacker
Katherine Scott
Aharon Shulimson and Julie Terry
Jeffrey and Andrea Silver
Lou Ann Stevens
Cyndie Taylor
Olga Urbieta-Distefano
Beverly and Daniel Vargo
Amy Wadsworth and David 

Richardson
Mark Weisbender
Sarah and Rich West
Michelle Wheeler
Terry R. Whipple
Anonymous (2)

The above list includes individual donations 
received as of November 3, 2025.

MEMBERSHIP
We thank our Members at the 
Producer and Director levels for 
their generous annual support of 
$500 and above.

Director and Producer
$500–$1,999
Jennifer Abouzelof
Christine B. Anderson
Alta’s Rustler Lodge
Ronald and Kathy Aoki
Robert and Joan Astle
Constanza Astorga
Michael and Jacqueline Bailey
Marcy Barlow
Dr. Bernard Simbari and William 

Barnett
Liesl Basile
Thomas and Mary Ann Bauman
Ernest and Jane Bebb
Peter and Rosemary Beck
Gary Beers
Barbara Belnap
Sharon and Michael Bertelsen
Kenneth and Melinda Birrell
Richard C. and Jennie Holman Blake
Ronald and Tracy Bolander
Joan and Bryan Bowles
Elizabeth Bowman
Michelle Branson
Nick Brown
Joshua Bryant
Jacquelin and Tom Bryce
Julie Chahine
Randy Coleman
Janice and Richard Coleman
Sandra Covey
Stephanie Cramer
Debbie Davis
Erika Dean
Allison Debona
Ashby and Anne Cullimore Decker
Paul and Terrell Dougan
Sissy Eichwald
Eric and Shellie Eide
Janet Ellsworth

Patti Eylar and Charlie Gardner
Lisa Fassnacht
Tammy Frisby
Amy Fulton
Mikisha Haeri
Scott and Loree Hagen
Scott Hansen
Sandra and David Haughey
Kenny and Janeal Hodges
Melanie Holbrook
Kevin C. Holmes and Valerie 

Youmans
Elise and Paul Hutchings
David and Linda Irvine
Amber Jensen
John S. Karls
Jessica and Reese Kidman
Sally and Ron Larkin
Katrina Last
Toni L. Lehtinen
Julie Lewis
Rachel Linkletter
David and Donna Lyon
Courtney Maclean
Dr. Ned L. and Mrs. Alene Mangelson
Howard Mann
Yolanda Marroquin-Lewis
Jose Mathews
Raven Mathis
Irina McGill
Will Mciff and Aaron Spades
Stephen and Sandy Morgan
Catherine Meldrum
Karen Nichols
Kirsten Novak
JoAnn G. Robertson
Maura and Serge Olszanskyj
Rachel Otto
Ronald and Camille Parker
Mrs. Elodie Payne
Lana and Boris Petkovic
Meleah Pustelak
Corey Rammell
Delia and Craig Reece
Carolyn Rich-Denson
Genevieve Maire Rosol
Sallie Shatz
Shauna Sheehan
Cynthia Sinclair
David Gray Porter
Chelsea Strong
Joan Swain
Cynthia Swensen
The Vicky Telford Family
Jim and Zibby Tozer
Stephen Webster
Craig Willett
Lois Williams
Richard and Marsha Workman
Karen and Mike Zimmerman
Joel and Elaine Zuckerman Fund 

of Park
City Community Foundation
Anonymous (3)

The above list includes individual donations 
received as of November 3, 2025.

CORPORATE, FOUNDATION, AND 
GOVERNMENT SUPPORT
We thank the following 
community partners for their 
generous contributions.
$500,000+
Emma Eccles Jones Foundation
Salt Lake County Zoo, Arts and 

Parks (ZAP)
The Meldrum Foundation
Utah State Board of Education: 

POPS

$250,000–$499,999
George S. and Dolores Doré Eccles 

Foundation
Intermountain Health **

$100,000–$249,999
Frederick Q. Lawson Foundation
Janet Quinney Lawson
Foundation
The Kahlert Foundation
S. J. and Jessie E. Quinney 

Foundation
The Church of Jesus Christ of 

Latter-day Saints Foundation
The Shubert Foundation
Utah Division of Arts & Museums
Utah Toyota Dealers

$25,000–$99.999
B. W. Bastian Foundation
Bank of America
Beaver Creek Foundation
Beverley Taylor Sorenson 

Foundation
BMW of Murray
Cache Valley Bank
Grand America Hotel and  

The Laurel*
David Kelby Johnson Memorial 

Foundation
JoAnne L. Shrontz Family 

Foundation
John and Sonia Lingos Family 

Foundation
John C. Kish Foundation
Joseph and Kathleen Sorenson 

Legacy Foundation
Larry H. and Gail Miller Family 

Foundation
Lawrence T. and Janet T. Dee 

Foundation
Mark Miller Toyota
Marriner S. Eccles Foundation
McCarthey Family Foundation
Moreton & Company
Sorenson Legacy Foundation
Summit County RAP Cultural Grant
The Florence J. Gillmor Foundation
Utah Office of Tourism

$10,000–$24,999
Adobe
Ballet West Guild
Big-D Construction
Clean Simple Eats**
CompuNet, Inc.
Clyde Companies
Diamond Rental*
Every Blooming Thing*
Fuse Weddings*
Goldman Sachs
Hilton Salt Lake City Center*
Joan and Tim Fenton Family 

Foundation
Merit Medical
Miller Family Philanthropy
Montage International*
Morgan Stanley Norman C. Tanner 

and Barbara L. Tanner Second 
Charitable Support Trust

Pathway Group
R. Harold Burton Foundation

Richard K. and Shirley S. 
Hemingway Foundation

Ruth’s Chris Steak House*
Simmons Family Foundation
Skylark Productions*
So Danca **
O.C. Tanner
Williams Companies
Dr. Jeremy Wimmer and Summit 

Chiropractic & Wellness*
Youth United of Park City 

Community Foundation

$5,000–$9,999
Anonymous
Gourmandise*
Grandeur Peak Global
Ivy & Varley*
J. Wong’s
Laurel Brasserie and Bar*
Mountain West Brands*
Placemakr*
Jerome Robbins Foundation
Salt Lake City Arts Council
Salt Lake Power Yoga
Stewart Education Foundation
The KP Group*
Twelve30 Creative*
Utah Hockey Club*

$1,000–$4,999
Avenues Sweets*
BACHD*
Culinary Crafts
Elevated Charter School
Galeano’s Ristorante Italiano
Henry W. and Leslie M. Eskuche 

Foundation
Hugo Boss Fashions, Inc
Laziz Kitchen*
Lola Blankets
Lunatic Fringe*
Mountain America Credit Union
Ray Quinney & Nebeker Foundation
Rowan
Sparkle Photography*
Spencer Fane Snow Christensen & 

Martineau Foundation
Utah Facial Plastics*

The above list includes corporate, 
foundation, and government support 
received as of November 3 2025. 

 *�Indicates donation made in-kind
 **Indicates contribution made cash and 

in-kind

ACADEMY SCHOLARSHIP FUND 
DONORS
We thank those who have 
contributed to the Ballet West 
Academy Scholarship Fund, 
spanning all four Academy 
campuses, with generous 
donations of $1,000 and above in 
the previous year. 
Ballet West Guild
Pamela And Quarry Bingham
Amanda and Winston Bokor
Lisbeth Banner Brown
Julie Chahine
Kimberly Cox
artÉmotion
Carrie Dennis
Kent and Martha DiFiore
Branden and Celine Fini
Joan Firmage
Marc and Cammy Fuller
Samantha and John Gellert

Stacy Goebel
Courtney Miller Hawks and Jason 

Hawks
Kimberly and Jay Heglar
Brian Parcell and Florian Hernandez
Elizabeth Huntsman and Eduardo 

Hernandez
Jennifer S. and Scott Huntsman
Steve and Florie Jackson
Brent and Maren Jensen Household
Heidi Huntsman and Mark Robinson
Eva and David Neeleman
Emma Eccles Jones Foundation
Molly Jones
Kevin and Julie Kehoe
Melissa Knighton
Jill and Peter Koziol
Katherine Probert Labrum
Very Reverend Frederick Quinney 

Lawson
Helle Le Rette
Athelia and Carl LeSueur
Julie Lewis
Tatiana Lingos-Webb Prince and 

Matthew Prince
John Macfarlane
Edward and Heidi Makowski
Brooke Mangum
Jose Mathews
Mairin McCarthey
Rachele McCarthey and Brock Van 

de Kamp
Irina Mcgill
Kenneth Melby
John and Bria Mertens
Dan P Miller
John and Andrea Miller
Morgan Stanley Private Wealth
Management
Matt and Maren Mullin
Uzochi Ndukwe and Erik Erlingsson
Anne Neeley
Youth United of Park City 

Community Foundation
Karissa Peterson
Mrs. Sarah Primos
Ashley Quai
Shari and David Quinney
Kelley and Kevin Rogge
Ellen and Chris Rossi
Elizabeth and Jonathan Slager
Shayneh and Jason Starks
Katherine Tozer
Sarah Tucker
Alexandra and Christopher Von 

Maack
Brad and Linda Walton
Dylin Webster and KT Herr
Stephen Webster
Casey Weyland
Bethany Wojtech and Marc Korman
Carole Wood and Darrell Hensleigh
Jeffrey Wright and Vanessa 

DiPalma
John and Jean Yablonski

The above lists includes gifts received as of 
November 3 2025

FOUNDER’S CIRCLE
We thank our Founder’s Circle donors, each of whom has given over $1,000,000 to the company throughout its 

history, either through collective annual giving or extraordinary, one-time gifts.

B.W. Bastian Foundation
Peggy Bergmann
Val A. Browning Foundation
George S. and Dolores Doré Eccles Foundation
Marriner S. Eccles Foundation
The Kahlert Foundation
Jennifer S. and Scott Huntsman
Emma Eccles Jones Foundation
Frederick Q. Lawson Foundation
Janet Quinney Lawson Foundation
The Meldrum Foundation

John and Andrea Miller
John and Marcia Price Family Foundation
S.J. and Jessie E. Quinney Foundation
Salt Lake County Zoo, Arts & Parks (ZAP)
Shari and David Quinney
Beano Solomon
Theodore G. Schmidt, Jr.
Utah Division of Arts & Museums
Utah State Board of Education - Professional 

Outreach Programs in the School
Anonymous
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PURCHASE YOUR TABLE SPONSORSHIPS 
OR INDIVIDUAL TICKETS TODAY! 

SATURDAY, DEC 6, 2025
11:30 AM 

JANET QUINNEY LAWSON CAPITOL THEATRE

Children’s Gala
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