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IN THE NEWS
STUDENT EXCHANGE VISAS APPROVED

The Frederick Quinney Lawson Ballet 
West Academy received approval 
from the United States Student and 
Exchange Visitor Program to host 
international students beginning with 
the 2023 -2024 season. Students 
from across the world can now 
audition and obtain an educational 
visa for the Ballet West Academy 
Professional Training Division.

“Ballet is truly an international 
artform and language, and we are 
thrilled to welcome extraordinarily-
talented students from all over the 
world,” said Ballet West Academy 
Director Evelyn Cisneros-Legate. 

“We know this will enrich our 
community of dancers, and influence 
the broader Salt Lake City dance 
community. I am excited to support 
our mission of diversity and access 
to the arts with greater opportunities 
for international students.”

NEW HOUSING OPTIONS

Ballet West Academy has opened  a 
new apartment complex for pre-
professional and trainee students. The 
North Park Apartments, located at 577 
South  500 East in Salt Lake City, is a 
28-unit apartment complex dedicated 
to the Ballet West student community 
with leases running in conjunction with 
student sessions.

The new housing option will include 
onsite resident advisors, security 
features, furnishings, and utility fees. 
The double-occupancy apartments 
are located just 1.4 miles from the 
Ballet Centre with easy access to 
bus and light rail. The building is also 
walking distance to several large 
grocery stores. 
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ACADEMY HIGHLIGHT

MOVEMENT MENTOR 
PROGRAM

A VISION REALIZED

UNVEILING COSTUME 
CREATION

THE OFFICIAL MEDICAL PROVIDER OF BALLET WEST

PHOTO BY BEAU PEARSON

BMW
2023 Toyota 4Runner

57+ in stock
$750 o� Total SRP*

*Based on approved credit, not all customers will qualify. All tax, title, government fees, bank fees, vehicle registration fees, 
and $299.85 dealer doc fee are additional. TSRP includes manufacturer and distributor options and delivery, process and 
handling fees, which may be subject to change at any time. Discount refers to Mark Miller Toyota Discount. See dealer for 
quali�cations and complete details. O�er expires 9/30/2023.

Ballet West Academy’s Director 
Evelyn Cisneros-Legate was 
selected as one of Utah 
Business’ Women of the Year, 
recognizing women who are 
leading Utah’s businesses and 
building Utah’s communities. 
Ballet West Academy was also 
named as one of Inspire in 

Utah’s 100 Companies Championing Women.
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CORPS ARTISTS STELLA BIRKINSHAW & JONAS MALINKAS-THOMPSON | PHOTO BY BEAU PEARSON

What does it take to make it into the professional world 
of ballet? For Jonas Malinka-Thompson, it meant 
a lot of training, which started when he was on the 

soccer team in kindergarten and his parents noticed that while 
the other kids were chasing the ball, he was off to the side 

flailing his arms around. 

They enrolled him in dance, starting at the 
Frederick Quinney Lawson Ballet West 

Academy, and now several years later, he is 
joining the main Ballet West company as a 
Corps Artist. His journey to a professional 

ballet career included the Royal Ballet 
School in London as a teenager, the Ballet 

West Trainee program in 2020, and Ballet 
West II in 2021. 

“I started as a little buttercup in yellow 
leotards here after my parents saw that I 
moved around a lot,” Malinka-Thompson 
said. “I love ballet and the feeling of working 
hard in class and rehearsals, pushing myself, 
the feeling of sweat and breathing hard, and 
seeing the outcome of that.” 

A similar situation happened to Corps Artist 
Maren Florence, who still remembers dancing 
Ballet West’s The Nutcracker as a young girl. 

She started with the Ballet West Academy 
in 2012, moved into the Trainee Program 

in 2020, and has now been promoted to 
the main company after two years with 
Ballet West II. 

“I’ve been watching this company for 
as long as I can remember, and I’m so 

excited to officially be a part of it,” 
said Florence. “I just love the feeling 

of working hard and 

knowing I pushed my body as much as I could. I look forward to 
continuing that and dancing with the Company every day, which is 
inspiring and helpful for me as a dancer.”

Getting to the top doesn’t happen overnight, and for others, it’s 
not about starting ballet at a young age either. The biggest factor 
to a professional ballet career is all about the right training at a 
quality ballet school with a history of professional placements. 

Currently, 90% of the main company at Ballet West comes from 
BWII, the company’s pre-preprofessional company, and now 
nearly 50% of the company members began at the Ballet West 
Academy and moved up through BWII. 

Most successful ballet companies have a professional training 
school in their organization. When George Balanchine was asked 
to found a ballet company in the early 1930s, he said no, stating a 
school was needed first. Consequently, he founded the School of 
American Ballet, now famously known as SAB, and from there he 
began training dancers for the New York City Ballet. To this day, 
almost all NYCB dancers are products of SAB. 

Ballet West’s founder, Willam Christensen, envisioned the same 
principle, beginning at the University of Utah, where he trained 
students in the first fully-accredited ballet program in the 
United States. He created a performing group with many of the 
students, founding the Utah Civic Ballet in 1963, which changed 
its name to Ballet West in 1968.  

Mr. C’s ballet school was reshaped over the years with each 
consecutive artistic director. As the fifth Artistic 

Director in Ballet West’s history, Adam Sklute has 

“I’ve been watching this 
company for as long as I can 
remember, and I’m so excited 

to officially be a part of it.”
–Maren Florence 

Ballet West Corps Artist

“It’s hard to become a professional. Not everyone makes it, but I still encourage them 
to give it their all. The joy and fulfillment can also come from the passion of striving. One 
of the things that I’ve always said in mentoring sessions is that there is a big difference 
between disappointment and regret, and we want to live our lives with no regret. So, we 

give our all to everything we try to do, then we cannot regret having tried it.” 
– Ballet West Artistic Director Adam Sklute

THE DEMANDING PATH TO THE PROFESSIONAL STAGE
Written by Dana Rimington
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brought his unique perspective to the school. When he started at 
Ballet West in 2007, there were only two dancers in the company 
who were products of the Ballet West Academy. 

“I made a conscious decision that we needed to start 
building dancers from the Academy,” said Sklute. “I worked 
closely with our Academy directors and faculty to codify 
our approach to classical ballet, to discern our unique style, 
and build a ‘principals of technique’ that could help all our 
students become ready, ideally for Ballet West, but if not, 
then for any professional ballet company in the world. Early 
on, we set our sights on specific young kids in the school 
who showed promise and strong potential, as well as making 
a very concerted effort to start recruiting older kids from 
ballet competitions around the world.” 

Competitions began noticing that Ballet West was providing not 
only a top-rate home for students to train, but was building and 
developing students for moving into the main company and into 
other companies globally. They in turn began recommending 
Ballet West Academy as a great place to train.

“We were making a systematic effort not only to build the 
Utah locals from the ground up, but to augment that with 
talented kids from around the world who would then join the 
school and move their way up and that whole process has 
been successful,” said Sklute.

Sklute knowingly acknowledges that not all students make it to 
the top. 

“It’s hard to become a professional. Not everyone makes it, but I 
still encourage them to give it their all,” said Sklute. “The joy and 
fulfillment can come from the passion of striving. One of the 
things that I’ve always said in mentoring sessions is that there is a 
big difference between disappointment and regret, and we want 
to live our lives with no regret. So, we give our all to everything we 
try to do, then we cannot regret having tried it.”

“I can’t promise there won’t be disappointments,” he continued. 
“We have disappointments in everything, but it’s all about 
giving 100% and committing yourself. Whether it works out for 
the company or not, we will make it the best and most fulfilling 
experience it can be for them and if they want a professional 
career, we will work hard to help students achieve that goal.” 

Newly-named Corps Artist Stella Birkinshaw, who began with 
the Ballet West Academy in 2011 and was later accepted into the 
Trainee program, is one of the success stories. 

“I have been dancing here for so long, looking up to Company and 
hoping that I would get to dance with them,” said Birkinshaw. “I 
didn’t want to get my hopes up because you never know, but it’s 
just so exciting for my parents to watch me grow up and finally 
get to dance where I’ve been wanting to dance my whole life.” 

Follow Maren on Instagram at @maren_en_pointe 
and Stella on Instagram at @estella.birkinshaw

f ron t  row prof i le

“I didn’t want to get my hopes 
up because you never know, 

but it’s just so exciting for my 
parents to watch me grow 

up and finally get to dance 
where I’ve been wanting to 

dance my whole life.” 
–Stella Birkinshaw 

Ballet West Corps Artist

ACADEMY  H IGHL IGHT

New York City Ballet Principal Dancer Megan Fairchild 
treasures her years at the Ballet West Academy that 
helped launch a professional career. Fairchild started 

dancing at what was then the Ballet West Conservatory at 
age 12, then at age 15, moved to New York City to train at the 
School of American Ballet, the official school of the New York 
City Ballet. In 2000, she was hired as an apprentice with NYCB, 
promoted to the rank of soloist in 2004, and then to principal 
in 2005. 

Her experience with Ballet West began even earlier, as she 
performed in Ballet West’s The Nutcracker from age nine until 
she was 15 years old. Most recently, she returned to Utah to 
teach at the Academy’s Summer Intensive program.

“I feel very close to Ballet West and feel like it’s my dancing 
home,” said Fairchild. “I love that I get to come back when the 
opportunity presents itself and be part of the legacy.”

She credits her training with Bené Arnold, the School Director 
of Ballet West Academy at the time, giving her the building 
blocks for a future career as a professional ballet dancer.  

“Bené Arnold was a task master, but she also gave all the tools 
you needed, so I was prepared for all of the full-length ballets 
in New York,” said Fairchild. “The first time I had to portray a 
character was Clara in Ballet West’s The Nutcracker. Bené had 
me write out a sentence for every move I made and turn in a 
homework essay of what we were thinking in this moment 
or that moment to make sure we weren’t phony acting. She 

would stop class and ask 
someone, ‘What were you 
thinking in that moment?’ 
and we’d be put on the 
spot. She would then say, 
‘If you’re not aiming for 
something, what are you 
moving your body for?’” 

For students currently 
attending the Academy, she 
recommends soaking up 
every class possible. 

“Ballet West Academy is 
a beautiful place to be 
learning and an incredible 
opportunity with wonderful 
teachers that used to 
dance professionally,” said 
Fairchild. 

“Don’t leave until you’ve 
maximized your time and 
maybe you don’t need to 
leave because this is your 
home.  The Academy is a 
really lucky place to end 
up and a place that is a 
great starting off point 
for ending up where you 
are meant to be.” 

Ballet West Academy Legacy: 
Megan Fairchild

“The Academy is a really 
lucky place to end up and a 
place that is a great starting 

off point for ending up where 
you are meant to be.”

—Megan Fairchild
FREDERICK QUINNEY LAWSON BALLET WEST SUMMER INTENSIVE INSTRUCTOR MEGAN FAIRCHILD 

PHOTOS BY BEAU PEARSON

CORPS ARTIST JONAS MALINKA-THOMPSON AS A MEMBER OF BALLET WEST II  | PHOTO BY BEAU PEARSON CORPS ARTIST MAREN FLORENCE AS A STUDENT OF BALLET WEST ACADEMY | PHOTO BY BEAU PEARSON
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Fryxell said the program is not found often in professional 
ballet schools, where students commit to volunteering in the 
program for the entire school year. “It’s a win-win, because 
students get peer interaction but also learn valuable teaching 
skills by learning how to think outside the box,” said Fryxell.

Audrey Dodd, who now runs the program, adds that “mentors 
also gain a greater understanding of how different bodies 
move and different ways to be creative that are not strictly 
ballet which will open their understanding of dance.”

The class opens with exercise to promote socialization and 
connection, then moves to warm-ups and stretches that focus 
on sensory awareness and the mind/body connection. The rest 
of class explores basic ballet steps at the barre, promoting 
strengthening and building on exercises to help with balance 
and coordination during floor exercises.

“We prioritize establishing a safe environment for all the 
dancers to explore their own creativity,” said Dodd. At the 
end of the school year, the program culminates in a final 
performance onstage.

“It’s one of my favorite moments every single time, like putting 
a beating heart onstage, because it’s the essence of what 
humanity gets from movement to music and goes beyond 
the barrier of physicality of the human being,” said Ballet 
West Academy Director Evelyn Cisneros-Legate. “We see our 
Academy students, who are technically proficient, give their 
commitment, tenderness, and care to a child who will never be 
able to do what they do. It makes me cry every time. Humans 
were made to move and to dance to music. This program is so 
special and unique, taking Ballet West to a whole other level.”

One new student this year had a medical condition that makes 
it difficult and painful to stand unsupported. With his walker 
and mentor beside him, he concentrated on the teacher’s 
movements and intently replicated the movements.

“He is the most beautiful dancer with a natural ability that is 
just breathtaking,” said Dodd. “We don’t know how his health 
situation is going to play out, but he needs to have this 
opportunity, to express what is inside of him. That’s what this 
program is all about.”   

BEHIND  THE  SCENES

Movement Mentor is a unique program that pairs advanced 
students of the Ballet West Academy with students who have 
disabilities for weekly dance classes at Ballet West campuses.

For one mother whose daughter has cerebral palsy, the vision 
of ballet classes and performing onstage was merely a dream 
until she discovered Ballet West’s Movement Mentor Program. 
Her young girl spent eight months attending a weekly ballet 
class with individualized mentoring from advanced students 
at the Frederick Quinney Lawson Ballet West Academy.

“Watching their final performance, this mother cried because 
she never thought her daughter would have this opportunity,” 
said Heather Fryxell, who created the program over 20 years 
ago when she wanted to provide an opportunity for children 
with disabilities to dance.

“As a former dancer myself, it can get overwhelming, so I 
wanted to reach out and do something outside of myself,” said 
Fryxell. “I wanted to provide these students with a chance to 
dance and have peer interaction. My goal has been to offer the 
classes free of charge for participants, because these families 
already have a lot of financial obligations for their children.”

Movement Mentor is a unique program that pairs advanced 
students of the Ballet West Academy with students who 
have disabilities for weekly dance classes at Ballet West 

campuses. The mentors and students pair up for the entire 
year and perform together in the year-end performances. 
The class is taught by Ballet West adaptive dance instructors 
with professional ballet experience, and the students receive 
one-on-one as-needed guidance from their peer mentors that 
create bonds of friendship, trust, and learning.

“I believe in the philosophy that everyone can dance,” said 
Director of Education and Community Outreach Peter 
Christie, who brought the program to Ballet West in 2015. 
“Ballet as an art form has traditionally had a reputation of 
elitism for a certain class of people, with a certain look and 
style, but there is so much happening in the world to break 
down those stereotypes of who belongs where and allowing 
people to explore other possibilities, which is something we’re 
also trying to expand upon.”

Inspiring Abilities 
Movement Mentor Program

BEH IND  THE  S CENES

“I believe in the philosophy 
that everyone can dance.” 

—Peter Christie  
Director of Education and  

Community Outreach

PHOTOS BY HEATHER FRYXELL

MOVEMENT MENTOR PARTICIPANTS PAIRED WITH BALLET WEST ACADEMY ADVANCED STUDENTS | PHOTO BY HEATHER FRYXELL
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“There was never a point when we didn’t think we were going 
to raise the money,” she continued. “It just came down to the 
enormous need and the great support that we had. We’ve 
become one of the finest Academies in the U.S. and the 
Academy keeps growing, bringing in the best of the best.”

Constructing the new building had its challenges though. 
Merging two buildings, 100 years apart, makes for an 
interesting architectural dilemma. 

“The buildings complement each other, but don’t mirror 
one another,” said Salt Lake County Arts and Culture 
Communications Manager Cami Munk. “You don’t want to 
duplicate a historic building architecturally, which is why the 
fronts of the buildings look different.” 

Ballet West Director of Production Michael Andrew Currey 
worked with architects and construction during the process 
to provide instruction on the proper type of sprung floor 
needed to be installed, where to put the ballet barres, and how 
to install Marley floor on top of the sprung floor. 

Looking back, the challenges and effort to raise money far 
surpassed expectations. Now with 700 Academy students, 
the extra space still requires creative problem-solving to fit 
Academy classes and rehearsals because of such demand, 
but that may very well be a good problem to have. 

DONOR  SPOTL IGHTDONOR  SPOTL IG H T

Fifteen years ago, the vision for the Jessie Eccles Quinney 
Ballet Centre was born, built directly west of the Capitol 
Theatre on what used to be a vacant lot after an old restaurant 
was torn down. Greeting the students and staff were three 
new studios, offices for Academy administration, and two 
additional studios for Ballet West company dancers and Ballet 
West’s costume department in the basement. 

Prior to that, Academy students had limited access to two 
studios in the Capital Theatre when they weren’t being used 
by Ballet West’s company rehearsals, proving to be a logistical 
nightmare. With the new building in place, the possibilities 
were endless. 

“Having an Academy area, dedicated to students, greatly 
expanded the opportunity to have those classes and pulled 
everyone into a central location, solidifying our potential for 
growth, which we have seen happen with the development of 
the Trainee and Professional Training Divisions,” said Peter 
Christie, Ballet West Director of Education and Outreach. 

Ballet West Board Chair Shari H. Quinney said the concept for 
a new building began several years before the project started. 
“We realized that we were growing so quickly and all we had 
was the blue studio and now that I look at it, how did we ever 
do that?” said Quinney. 

While the land sat vacant, Salt Lake County partnered with 
Ballet West, donating the land for the additional building, 
which also benefitted the county by expanding the county-
owned theatre with extra lobby and restroom space, the lack 
of which had been the number one complaint by patrons. 

“Suddenly we had something concrete and we all went to work 
raising money,” said Quinney. “Literally everybody worked on 
this 24/7 and what an accomplishment it became to have 
everybody involved. We just realized we needed something 
bigger since we were growing and the support from Salt Lake 
County was unparalleled, with them realizing that Ballet West 
is an institution, having been around for more than 60 years.”

A Vision Realized 15 Years Ago
Jessie Eccles Quinney Ballet Centre

FREDERICK QUINNEY LAWSON BALLET CENTRE DURING CONSTRUCTION | PHOTOS PROVIDED BY BALLET WEST

“When I walk out and look at 
the addition and realize there 
are children in there that are 
working very hard to become 

world class dancers, that is 
the thrill for me and I say, 

‘yup, it happened.’”
—Shari H. Quinney 

Ballet West Board Chair

Completed in 

thanks to countless 
donations.

2013 
Located west of 
CAPITOL THEATRE.
“When I walk out and look at the addition and realize there 
are children in there that are working very hard to become 
world class dancers, that is the thrill for me and I say, ‘yup, it 
happened,’” said Quinney.  

Now 
home 
to 
Ballet West Academy 
students.

700

PHASE ONE PHASE TWO PHASE THREE PHASE FOUR

FORMER BALLET WEST PRINCIPAL ARTISTS AROLYN WILLIAMS & CHRISTOPHER RUUD | PHOTOS PROVIDED BY BALLET WEST

OPENING CEREMONY | PHOTO PROVIDED BY BALLET WEST
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Frederick Quinney Lawson Ballet West Academy 
productions have earned a reputation for 
unique, eye-catching costumes. With over 26 
performances every year and several hundred 
dancers requiring costumes each time, it’s a good 
thing the Academy has a treasure trove of options, 
many of them actually hand-sewn by Connie Smith. 

As a Ballet West Academy instructor who has a 
history with Ballet West dating back to her time 
dancing in The Nutcracker in 1965 when she was 
eight years old, Smith is the mastermind behind 
every primary level Academy performance costume. 

Ballet and costumes became part of her life when 
her mom enrolled her in dance lessons and taught 
her how to sew at a young age. Smith fell in love 
with both the art form and costume production. 
Unfortunately, her mom was killed in a car accident 
during Smith’s teen years, motivating her to continue 
dancing and later own a ballet studio for 20 years, 
knowing her mom saw that potential in her. 

As a dancer and teacher, Smith gleaned the 
knowledge she needed for costuming, especially 
when sewing for productions at her own studio.  

“I’ve spent years studying the way costumes move on 
people and what kinds of fabrics to use,” said Smith. 
“Dancers live in a costume and whether they are old 
or young, it is a memorable experience. The steps 
are important, but costuming is also important for 
what they want projected to their audience.”

Performance planning begins months in advance when 
Smith’s ideas start flowing as she determines which 
costumes are already in stock from her collection, 
which can be altered, and which headpieces match 
costumes from both her own collection and those that 
have passed down from Ballet West.   

Her favorite costumes are chickens and roosters 
full of hand-painted feathers, usually stealing the 
show when worn by the youngest dancers. Another 
cherished outfit has hand-made butterflies sewn 
in the costume with matching headpieces. 

Unveiling Costume 
Creation  

12 | FRONT ROW

“It was like magic,” Smith said. “These kids who had 
kind of robotic arms in class put on these costumes 
and they transformed into butterflies. Costumes 
are the beginning of a dancer’s experience. The 
dancers become a different character and what it 
does is draw in these ballet families and creates a 
dream in children.” 

Assigning costumes starts with lining up dancers 
by height and sorting through to find the right fit 
for each dancer. Then the personalization process 
of sewing and stitching begins and each dancer 
gets their name placed on the tag inside. What’s 
fun is seeing the names of all the other dancers 
who have previously worn that costume – many of 
whom are now principal dancers. 

Performances do come with costume crises on 
occasion. One time a little boy put on his pants 
shortly before a performance, only to realize he 
had grown a few inches since the initial try-on.  
Smith grabbed a seam ripper, asked a parent 
volunteer to pick out the stitches, sprayed the 
pants with water and laid them flat shortly before 
he went on stage. 

“Everything is a work in progress and has to be perfect 
before it goes on the stage, so I’ve taught parents how 
to put costumes on and how to check everything. 
Costuming is a team effort,” said Smith.  

FRONT ROW | 13 

PHOTOS BY BEAU PEARSON

COSTUMING COORDINATOR CONNIE SMITH | PHOTO BY SARAH TAYLOR

BACKSTAGE  PASS

PHOTO BY BEAU PEARSON
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Each issue of Front Row features a listing of 
current Heritage Club and Founder’s Circle 
patrons, corporate sponsors, foundation 
and government supporters, and Members at 
the Producer ($500+) level.
 
For a full listing of all our generous donors, 
please visit:
balletwest.org/donor-acknowledgments.

DONORS

ARTISTS OF BALLET WEST | PHOTO BY BEAU PEARSONPHOTO BY JOSHUA WHITEHEAD

DONOR  L IST

FOUNDER’S CIRCLE
We thank our Founder’s Circle 
donors, each of whom has given 
significantly to the company 
throughout its history, either 
through collective annual giving 
or extraordinary, one-time gifts.
B. W. Bastian Foundation
Peggy Bergmann
Val A. Browning Foundation
George S. and Dolores Doré Eccles 

Foundation
Marriner S. Eccles Foundation
Emma Eccles Jones Foundation
Frederick Q. Lawson Foundation
Janet Quinney Lawson Foundation
The Meldrum Foundation
John and Marcia Price Family 

Foundation
S.J. and Jessie E. Quinney Foundation
Shari and David Quinney
Rocky Mountain Power Foundation
Beano Solomon
James Lee Sorenson Family 

Foundation
Wells Fargo

HERITAGE CLUB
We thank our loyal Heritage 
Club patrons for their generous 
annual support.

Mr. C  & Mrs. Wallace
$25,000+
Peggy Bergmann
Judy Brady and Drew W. Browning
DiFiore Family
Alan and Jeanne Hall
Tatiana Lingos-Webb Prince and 

Matthew Prince
John and Andrea Miller
Bronwyn Newport-Bradley
John and Marcia Price Family 

Foundation
Shari and David Quinney
Eileen Ragsdale
Theodore Schmidt
Teresa Silcox
Jonathan and Liz Slager
Beano Solomon
William Townsend

Brad and Linda Walton
Anonymous (2)

Principal and First Soloist
$10,000+
Cole Adams
Vilija Avizonis and Gregory 

McComas
Bonnie Jean and Brent Beesley
Michael Black and Kimberly Strand
Judy and Larry Brownstein
Willard and Julie Dere
Elaine and Henry Ellis
W. Hague & Sue J. Ellis Foundation
Erik and Uzo Erlingsson
Marc and Cammy Fuller
Samantha Topping Gellert and John 

Gellert
Alan and Jeanne Hall Foundation
Stephanie and Tim Harpst
George W. Henry, Jr. and James 

Rose
Jennifer Horne-Huntsman and Scott 

Huntsman
Allyson Larkins
Tatiana Lingos-Webb Prince and 

Matthew Prince
Caryl Marsh
Rachèle McCarthey and Brock Van 

de Kamp
Todd Bradley
Jeanne Potucek
Jennifer Price-Wallin and Tony Wallin
Jonathan and Amanda Schmieder
Elizabeth Slager
Ashley and Ryan Smith
The Sam & Diane Stewart Family 

Foundation
Naoma Tate and the Family of 

Hal Tate
Sarah Eccles Taylor and Gary Taylor
Roy Vincent
Julia S. Watkins
Jacquelyn Wentz
Carole Wood and Darrell Hensleigh
Anonymous

Soloist and Demi-Soloist
$2,500+
Peter and Alexandra Agrapides
Samantha and Jordan Atkin

Clisto and Suzanne Beaty
Kathleen and Andy Blank
Gordon Bowen
Brett Campbell
Carol T. Christ
Cecile and Harold Christiansen
Frank Corbett
Leslie and Myles Culhane
Melissa H. Cutler
Linda S. Daines
Robert S. Devens
J. Chase Dreyfous Jr.
Susan Eaton
Spencer F. and Cleone P. Eccles 

Family Foundation
John and Joan Firmage
Barbara W. Frazier
Charlie and Shannon Freedman
Dee Gauss
Samantha and John Gellert
Dr. Martin I. and Sheila G. Gelman
David and SandyLee Griswold
John and Ilauna Gurr
Drs Marc and Mary Carole Harrison
Kimberly Heglar
Cindy and Howard Hochhauser
Kathie and Charles Horman
Larry and Tina Howard
Robert and Dixie Huefner
Heidi Huntsman and Mark Robinson
David and Linda Irvine
Gordon Irving
Brent and Maren Jensen
Adam and Jessie Justis
Jeanne M. Kimball
Carole Klein and Brad Chesivoir
The Kohlburn/Lecointre Family
James R. Kruse and Mary Jo Smith
Shari and Bruce Lindsay
Katherine Daines Lindsay
David Luker
Melanie Lyon
James MacInnes
Eli Madrigal-Paredes
Thomas and Mary McCarthey
Anne Neeley and Ila Neeley
Bronwyn Newport-Bradley and Todd 

Bradley
Stephen and Melina Nicolatus

Elizabeth and Vincent Novack
David Parkinson and Leonardo 

Arantes Silveira
Madeleine and Harvey Plonsker
Jeanie Pollack
Rich and Nancy Potashner
Shauna Bamberger Priskos
David Quinney
Mark and Melanie Robbins
Irwin Ross
Chris and Ellen Rossi
Margaret P. Sargent
Sandefur Schmidt
Jonathan Schmieder
Laura Scott and Rodney Mena
Adam Sklute and Christopher 

Renstrom
John Sklute
Teresa Silcox
Sue and Jack Stahl
Meghan Stewart
Kristin and Tom Stockham
Eddie Stone
Cyndie Taylor
Jonathon Tonioli
Brad Tuthill
Roy and Lisa Vincent
M Kevin Voyles
Anthony Wallin
Kathy Warren
Susan Warshaw
Beatryx and Vincent Washington
Jay and Alicia Wilson
Edward Zipser

Corps de Ballet
$1500+
Fran Akita
Alta’s Rustler Lodge
Jeffrey Anderson
Bené Arnold
Carol Baer
Greg and Marsha Baird
Ballet West Guild
Marcy Barlow
Frances and Jerome Battle
Gary Beers
Vicki and Bill Bennion
Ginny Bostrom

Patricia Buckley
Brett Campbell
Carol Carter
Rebecca and John Champion
Harold Christiansen
Drs. Joan L. and William J. Coles
Elinor and Martin Colman
Donna Conway
Wilma Corkery and  

John R. Corkery III M.D.
Pascale De Rozario and Jonathan 

Crossett
Matt & Nancy Dorny 
Metta Driscoll
Matthew DuPaix
John Eckert
Sissy Eichwald
Joseph and Audri Ence
Parker Fillmore
Joan Firmage
Keith Frederick
Hot Shot Sprinkler Repair & 

Landscape LLC
Tracy Frankel
Karen L. Freed
David Keith Garside and Audrey Miner
Dee Gauss
Bob and Mary Gilchrist
Julie and Devon Glenn
Andrew and Barbara Goldberg
Kenneth and Kate Handley
Jon and Tami Hansen
Sandra and David Haughey
Kimberly Heglar
David P. Heuvel and Johann Jacobs
Heidi Huntsman
Marilyn and Chester Johnson
G. Frank and Pamela Joklik
John S. Karls
Lawrence and Linda Kelley
Scott and Allison Kendell
Helen Kennedy
Christina Kohlburn
Katherine Probert Labrum
Cynthia Lampropoulos and Dr. 

George Gourley
Helle Le Rette
Jennifer and Gideon Malherbe
David and Colleen Merrill

John and Bria Mertens
Jan Alsobrook Mitchell
Louis and Carolyn Mizell
Edward Moreton
Scott and JoAnn Narus
Trevor Nielson
Kirsten Novak
Kari Page
Robert Pembroke
Richard and Lois Peterson
Madeleine Plonsker
Katie Marie Pollard
Suzanne and David Razor
Barbara Snarr Reid
James Rose
Howard and Kathy Rothwell
Carol Ann Saikhon
Mark and Linda Scholl
Robert and Nancy Schumacker
Michael Scolamiero
Shiebler Family Foundation
Aharon Shulimson and Julie Terry
David Gray Porter
Brylan Schultz
Bill and Joanne Shiebler
Lou Ann Stevens
Eddie Stone
Cyndie Taylor
Brenda Thompson
Jonathon Tonioli
Kevin Voyles
Amy Wadsworth and David 

Richardson
Mark Weisbender
Sarah and Rich West
Elizabeth Whaley
Michelle Wheeler
Jo-Ann Wong
Anonymous

The above list includes individual 
donations received as of  
January 12, 2023.

MEMBERSHIP
We thank our Members at the 
Producer and Director levels for 
their generous annual support of 
$500 and above.

Director
$900+
Eric Ahlstrom
Austin Allman
Stephen Anderson
Kenneth and Melinda Birrell
Richard C. and Jennie Holman Blake
Janice and Richard Coleman
Rachel and Travis Colledge
A. John Dansie
Suzanne P. Day
Dr. Frances Dolloph and Aleisa Barber
Richard and Pamela Dropek
Natalie DuPaix
Eric and Shellie Eide
William Etnyre and Michael 

Lonesome-Etnyre
Tracy Frankel
Aileen Freckleton

Dr. Nancy Futrell, M.D.
Natalie and Ted Grandy
Elizabeth and Jack Hammond
Michael R. and Sheila I. Harper
Lex Hemphill
Julie Hopkins
Elise Hutchings
Keefer Family
Allison Kendell
Helen Kennedy
J. Allen Kimball
David Lyon
Elizabeth Marcus, MD and Ira Belcove
Nancy Melich and Lex Hemphill
Trevor Nielson
Maura and Serge Olszanskyj
Tomi Jean Ossana and Chris Proctor
Tim Payne
Linda S. Pembroke
Andrea and Don Peterson
Katie Pollard
Ken Potter
Melanie Preece
Dan J. Reeb
Marcia Richards
Scot and Celeste Roberts
Joy Rocklin
Diane Rolfs
Annie and Cory Strupp
George and Chris Tobler
Ed Turner and Steve Baker
Michael and Judith Wolfe
Anonymous (3)

Producer Members 
$500+
Sara Jane Andersen
Lester Aoki
Ronald and Kathy Aoki
Ernest and Jane Bebb
Peter and Rosemary Beck
Marie Bohata
Joan and Bryan Bowles
Richard and Judith Cannon
Linda Jo Carron
Susan Chilton
Sandra Covey
Clayton Cullimore
Philip Dachenhausen
Debbie Davis
Dr. Michael and Carol DeCaria
Lee Dever and Carolyn Nichols
Paul and Terrell Dougan
Lori Eckles
Janet Ellsworth
Joseph Foutz
Ann and Rick Gold
Mary Gootjes and John Davis
Scott and Loree Hagen
Cynthia Hamman and Robert 

Robbins
Scott Hansen and Peggy Norton
Katherine Harney
Drs. Ivonne and Stevan Hobfall
Janette and Brent Sonnenberg
Judy Jones
Rich and Jill Kesten

Sheryl Scott and Richard Koehn
Eric Kreutzer
Anne Lawrence
Jinna Lee and Nathan Thomas
Katherine and Harold Liddle
Thomas and Valerie Lindley
Kathy Lynch
David and Donna Lyon
Courtney Maclean
Howard Mann
Jessica Mathewson, Deanna Kerr, 

Jayne Carney, and Sheryl A. Scott
Keith and Donna Mercer
Elia Miller
Kevin Mook
Chris and Henry Morrison
Marilyn Neilson
Ronald and Camille Parker
Adam and Rebecca Paulson
Leslie Peterson and Kevin Higgins
Lana and Boris Petkovic
Revolution Gear & Truck Parts
Corey Rammell
Delia and Craig Reece
Sonja Rife
Kenneth Shelley
Siobhan Smith
Marilyn Smolka
Kenneth W. Spitzer and Diana 

Stafforini
Kevin and Alice Steiner
Don Stromquist and Regina 

Rosenthal
Summerhays Music
Jefforey and Jane Thorpe
Dongngan Truong
Megan Ware
Bruce and Leigh Washburn
Alan H. Weinhouse
Judith W. Wolfe
Richard and Marsha Workman
Neeley Wright
Ms. Trisha Young
Anonymous (7)

The above list includes individual 
donations received as of  
January 12, 2023.

FOUNDATION, CORPORATE,  
AND GOVERNMENT SUPPORT
$100,000+
C. Comstock Clayton Foundation
George S. and Dolores Doré Eccles 

Foundation
Intermountain Healthcare
Frederick Q. Lawson Foundation
Salt Lake County Zoo, Arts & Parks (ZAP)
Beverley Taylor Sorenson Foundation
Utah Division of Arts & Museums
Utah Office of Tourism
Utah State Board of Education - 

Professional Outreach Programs 
in the Schools (POPS)

$25,000+
BMW of Murray
Marriner S. Eccles Foundation
Joan and Tim Fenton Family Foundation

Form Derm Spa
The Florence J. Gillmor Foundation
The Grand America Hotel*
David Kelby Johnson Memorial 

Foundation
Emma Eccles Jones Foundation
Janet Quinney Lawson Foundation
McCarthey Family Foundation
O.C. Tanner Company
S. J. and Jessie E. Quinney 

Foundation
The Rea Charitable Trust
The Shubert Foundation
Sorenson Legacy Foundation
Summit County Cultural RAP Tax

$10,000+
B. W. Bastian Foundation
Beaver Creek Foundation
The Church of Jesus Christ of 

Latter-day Saints Foundation
CompuNet, Inc.
Lawrence T. and Janet T. Dee 

Foundation
Dominion Energy
Every Blooming Thing*
Goldman Sachs
Richard K. and Shirley S. 

Hemingway Foundation
Holiday Inn Salt Lake City/

Downtown*
Larry H. and Gail Miller Family 

Foundation
Promontory Foundation
The Jerome Robbins Foundation
Rocky Mountain Power Foundation
Salt Lake Power Yoga*
Simmons Family Foundation
So Danca
Summit Sotheby’s International Realty
Dr. Jeremy Wimmer with Elite 

Chiropractic Center*

$5,000+
AC Hotel Salt Lake City/Downtown*
Bambara Restaurant*
R. Harold Burton Foundation
Maverik
Merit Medical Systems, Inc.
Rocky Mountain Power Foundation
Ruth’s Chris Steak House*
Salt Lake City Arts Council
U.S. Bank Foundation
Visit Salt Lake
Workers Compensation Fund
Zions Bank

$1,000+
Mallory Berge, L.Ac.*
Closets by Design*
Henry W. and Leslie M. Eskuche 

Charitable Foundation
Gourmandise*
The Painted Pony Restaurant*
Ray, Quinney & Nebeker Foundation

The above list includes corporate, 
foundation, and government support 
received as of January 12, 2023. 

 *�Indicates donation made in-kind

ARTISTIC IMPACT FUND DONORS
We thank the below donors for 
their generous gifts made in 
support of one of three company 
initiatives: Commissioning New 
Works, Commissioning New 
Productions, or Sponsoring 
National and International 
Touring. 
Peggy Bergmann
George S. and Dolores Doré Eccles 

Foundation
John and Andrea Miller

ACADEMY SCHOLARSHIP FUND 
DONORS
We thank those who have 
contributed to the Ballet West 
Academy Scholarship Fund, 
spanning all four Academy 
campuses, with generous 
donations of $1,000 and above. 
In Memory of Robert Arbogast, from 

Friends, Family, and the Ballet 
West Guild

Cole Adams
Bronwyn Newport-Bradley and Todd 

Bradley
Judy and Larry Brownstein
George Cardon-Bystry
Vaughn Carrick
Leslie and Myles Culhane
Brian Davis
Allison DeBona
Samantha Topping Gellert and John 

Gellert
Carolyn Guss
Gordon Irving
Josh and Marina James
Emma Eccles Jones Foundation
Barbara Levy Kipper
Jinna Lee and Nathan Thomas 
Kate Lieberth Lytton Education in 

Dance Fund
Jon Monk
Park City Community Foundation: 

The Solomon Fund
David Parkinson and Leonardo 

Arantes Silveira
Gabrielle Patterson
Larry H. and Gail Miller Family 

Foundation
Tatiana Lingos-Webb Prince and 

Matthew Prince
Ryan Sargent
Sandefur Schmidt
Jonathan and Amanda Schmieder
Teresa Silcox
Jonathan and Liz Slager
The Sam & Diane Stewart Family 

Foundation
Brad and Linda Walton
Anonymous

The above list includes individual 
donations received as of August 
15, 2023.
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ADULT CLASSES
IN-PERSON LEARNING FOR ADULTS

BALLET, TAP, AND NEW STARTER SERIES
BEGINNER, INTERMEDIATE, & ADVANCED AT ALL LOCATIONS

VISIT ACADEMY.BALLETWEST.ORG TO REGISTER

PHOTO BY BEAU PEARSON


